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Music, Method, and Mode 
 
As core repertoire ŦƻǊ ǘƘŜ ǾƛǊǘǳƻǎƻ ǇƛŀƴƛǎǘΣ aƻŘŜǎǘ aǳǎǎƻǊƎǎƪȅΩǎ Pictures at an 
Exhibition (1874) is a suite in ten movements for solo piano which expresses 
through sound the visual data of selected paintings of Viktor Hartmann (1834-
1873).  The work is an opulent classical romantic tour de force, capable of 
delighting audiences young and old who frequently return to the work.  The 
original piano score has been orchestrated by a number of composers including 
a popular version by Maurice Ravel. 
 
IŀǊǘƳŀƴƴΩǎ ǇǊŜƳŀǘǳǊe death in 1873 shattered his close friendship with 
Mussorgsky and others in wǳǎǎƛŀΩǎ art world.  Mussorgsky conceived the idea of 
a musical tribute while attending a posthumous ŜȄƘƛōƛǘƛƻƴ ƻŦ IŀǊǘƳŀƴƴΩǎ ǿƻǊƪǎ 
in 1874.  He produced the work in just six weeks.  The music takes the listener 
on an adventure in sound, where individual movements allude to the content of 
the image.  We cannot identify the paintings themselves but can deduce they 
were drawings and watercolours produced during ǘƘŜ ŀǊǘƛǎǘΩǎ international 
travel.    
 
The vehicle of a fictional exhibition serves my documentary purpose well.  I look at food in both local and global perspective, 
and seek to demonstrate how photography can support a particular thesis, that a return to localized food production as a 
primary contributor to both food security and wellness.  Such an approach is practical, ethical, spiritual, economically sensible, 
and locally relevant.  The experience is close to that of a gallery viewer, who walks from picture to picture, with a theme in 
mind and with a need to take in data from a sequence of engagements, at her own pace.   
 
It is not possible to sum up the topic of food easily.  That said, attempts are made:  To push back against corporate 
monoculture:  To decry genetic modification:  To separate the ethically sensible from mainstream culture:  To maximize profit 
through the application of technology:  To liberalize trade:  To avoid the consumption of meat:  To encourage microcredit in 
agricultural programme:  To trade fairly:  The list is long and often convoluted.  Photography highlights and amplifies themes 

First Edition, Title page 
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in food matters.  That said, I find food photography underrepresented in the publications of photo journalists and 
photographic artists.  Food is considered by many to belong in the realm of popular culture and advertising alone.  It is true 
that many inspiring and beautiful creations can be found in fast food outlets, at transit stops, in publications, and of course, 
through moving images on television. The fine art world however possesses its own potent voice in such matters.    
 
For personal interestΩǎ sake, and with an awareness that food affects everyone on the planet, constantly and essentially, I seek 
an exhibition which informs the viewer more profoundly about the food we eat, about how we eat it, and how it is produced.  
I further gather images which comment on how food is transported and shared, about how economies frustrate or foster fair 
distribution, about benefits to social and community health, about sustainable activity and personal human and ecological 
wellness.  After such information is received, I further hope to positively support consumers in their political, commercial and 
health choices. 
 
If this sounds like practical politics alone, consider this, that on almost every page of the Hebrew and Christian scriptures, food 
figures fully in the details of domestic life and in the reconciling and liberating spiritual imagery used to describe both Gospel 
and Covenant.  Religious followers are invited to eat bread and drink wine, in community, as each equally an corporately 
glimpse the divine.  So be it! 
 
 
This document is best viewed electronically in order to view images in colour and to access the web links. 
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 1  Beauty in the Backyard 
  

Ken Gray Edward Weston Edward Weston 

Edward Weston 
Ken Gray 
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Common backyard vegetables make beautiful photographic subjects.  In or out of ground, they serve up a variety of colour, 
texture, shape and root.  5ŜǎǇƛǘŜ ƳƻƴƻŎǳƭǘǳǊŜΩǎ proclivity to offer consumers a uniform shape, texture, taste and appearance 
any return to local production will reveal an infinite variety of shapes, shadows, textures, weights and eating experiences.   
 
A number of photographers have exploited garden vegetables in their close-up image making, no less Edward Weston to 
whom I admit influence and confesǎ ǊŜǎǇŜŎǘΦ  ¢ƘŜ ǾŀǊƛŜŘ ǎƘŀǇŜǎ ŀǊŜ ƴƻǘ ǳƴƭƛƪŜ ǘƘŜ ƘǳƳŀƴ ōƻŘȅ ŀƴŘ ƛƴ ²ŜǎǘƻƴΩǎ ŎŀǎŜΣ 
bathroom fixtures which he also photographed.  The interplay of light and shadow, the options provided through selective 
focus, the at times humorous possibilities present in staging satisfy this photographer for hours on end.  I have likewise found 
myself moved by the ingenuity and beauty of vegetables when studied over time.   
 
Like fire and the waves on the shore, no two patterns are identical.  Infinite variety engenders in myself at least, infinite 
creational respect.  Humans could never design such beauty, nor can science poetically explain through analysis what has 
occurred in the growth of . . . a pepper, asparagus, a tomato, a carrot, cabbage and so forth. 
 
 
For a selection of the work of Edward Weston goto: 
http://www.google.ca/images?q=edward%20weston&oe=utf-8&rls=org.mozilla:en-US:official&client=firefox-a&um=1&ie=UTF-
8&source=og&sa=N&hl=en&tab=wi  
 
For an extended portfolio of my local work goto  
http:// grayintheforest.smugmug.com/Food/Food-Glorious-Food-a/9499265_RY9QN#647626578_HVb5M  

  

http://www.google.ca/images?q=edward%20weston&oe=utf-8&rls=org.mozilla:en-US:official&client=firefox-a&um=1&ie=UTF-8&source=og&sa=N&hl=en&tab=wi
http://www.google.ca/images?q=edward%20weston&oe=utf-8&rls=org.mozilla:en-US:official&client=firefox-a&um=1&ie=UTF-8&source=og&sa=N&hl=en&tab=wi
http://grayintheforest.smugmug.com/Food/Food-Glorious-Food-a/9499265_RY9QN#647626578_HVb5M
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2  Come Together . . . Mo re than a rock classic  
  

Ken Gray 

FarmFolk/CityFolk Ken Gray 

FarmFolk/CityFolk 
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LǘΩǎ ƴƻǘ Ƨǳǎǘ The Beatles ǎƛƴƎƛƴƎ ά/ƻƳŜ ǘƻƎŜǘƘŜǊ Φ Φ Φ ǊƛƎƘǘ ƴƻǿΦέ  {ǳŎƘ ŀ ŎǊȅ ŎƻƳŜǎ ŦǊƻƳ ƭƻŎŀƭ food organizations and 
community organizers all over Vancouver Island.  Local markets have sprung up in Metchosin, Langford, James Bay, Victoria, 
Salt Spring and Mayne Islands to name only a few.  Farmers and vendors find willing consumer audiences and make money.  
People seeking local produced food and crafts find unique products not easily obtained from larger commercial outlets.  While 
the practicality of the 100 Mile Diet is readily and appropriately questioned few can argue the nutritional benefits of buying 
local.  Community food gatherings also feature local music and performers, targeting all ages of the life cycle.   
 
Photographically the group Farm Folk City Folk has presented the benefits of connecting urban and rural folks through an 
annual calendar with photographs by Brian Harris.  The FFCF website succinctly describes their mandate: 
 

FarmFolk/CityFolk Society is a non-profit society that works with farm & city to cultivate a local, sustainable food system. We develop and 
operate projects that provide access to & protection of foodlands; that support local growers and producers; and that educate, 
communicate and celebrate with local food communities. 

 
FarmFolk/CityFolk Photographer Brian Harris encapsulates his work in a pithy phrase: Beauty in service ς Social Enterprise 
Photography.  Here is his artist statement: 
 

In my view, people are most effective in their acts of kindness when they are motivated by positive states of mind. Through photography 
and by focusing on qualities of beauty and compassion, Brian Harris Photography attempts to inspire people to do the same in their own 
actions and thoughts. The following quote by Walker Evans expresses an approach to photography and living one's life that combines 
contemplation and then action. 

 
άLǘϥǎ ǘƘŜ ǿŀȅ ǘƻ ŜŘǳŎŀǘŜ ȅƻǳǊ ŜȅŜǎΦ {ǘŀǊŜΦ tǊȅΣ ƭƛǎǘŜƴΣ ŜŀǾŜǎŘǊƻǇΦ 5ƛŜ ƪƴƻǿƛƴƎ ǎƻƳŜǘƘƛƴƎΦ ¸ƻǳ ŀǊŜ ƴƻǘ ƘŜǊŜ ƭƻƴƎΦέ 

 
Local food production, purchase and consumption is an emerging though underutilized theme for local documentary 
photographers.  Such activity appears to focus primarily on urban activity.  To this end, I hope to travel to Portland Oregon to 
photograph the street food scene In the remaining months of 2010. Locally on the Westshore I will attempt to raise up the 
work of the Westshore Teaching Garden through photographic study, media connection, and hopefully a church narthex 
exhibition in November. 
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For Farm Folk/City Folk goto: 
http://www.ffcf.bc.ca/ 
 
For Brian Harris goto: 
http://www.brianharrisphotography.net/ 
  
For my own local work goto: 
http://grayintheforest.smugmug.com/Food/Magnificent-Markets/5989492_pNqoU#344484932_Y7LMn 

 
While not mentioned above there is a fine set or articles on local food at The Tyee.  Goto: 
http://thetyee.ca/News/2009/08/18/UrbanFarmingFuture/ 

 
  

http://www.ffcf.bc.ca/
http://www.brianharrisphotography.net/
http://grayintheforest.smugmug.com/Food/Magnificent-Markets/5989492_pNqoU#344484932_Y7LMn
http://thetyee.ca/News/2009/08/18/UrbanFarmingFuture/


10 
 

3  I Come to the Garden (More than a funeral song) 

  

Chuck Kalnin  Kamloops Daily News 

Katherine Gordon Book 

Roloff Beny 

Katherine Gordon Book 
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If local purchasing ōŜƴŜŦƛǘǎ ŀƭƭΣ ƭƛƪŜǿƛǎŜ ƭƻŎŀƭ ǇǊƻŘǳŎǘƛƻƴΣ ŜǾŜƴ ƛƴ ƻƴŜΩs own back yard provides still greater benefit.  I will 
always remember John arriving home after a day at the office.  He always went straight to the back yard to his sizable garden 
and ate fresh produce as an evening appetizer.  My own family is poised to re-enter the world of the backyard vegetable 
patch, for all sorts of good reasons, reasons understood by my parents who grew beans, squash, carrots and peas outside my 
bedroom window as I grew up in Oak Bay forty years ago.   
 
Of course, it all takes work, work in design, purchase, problem solving and energy in planting, weeding, thinning, protecting 
against predators and eventually, harvest.  Many are keen to enjoy the benefits of a food plot but less willing to exert the 
effort όǘƘǳǎ ǘƘŜ άǘƻƻƭǎέ ǇƘƻǘƻƎǊŀǇƘύ.  That said, garden merchants report a significant rise in the purchase of tools and 
materials to create and cultivate garden spaces.  Projects making private space available for community use are also growing 
(Chuck Kalnin).  
 
Only recently did I understand the real difference between food on a shelf in the store and food grown at home.  While 
similar, the two are not identical.  While less convenient, and with greater effort, the benefit matches the expenditure of time 
and energy.  Many people suspect this to be true but have yet to find the courage to try growing their own food again.   
 
In her book The Garden That You Are, with photographs by wƻŘ /ǳǊǊƛŜ ŀƴŘ ±ƛŎǘƻǊƛŀΩǎ ƻǿƴ Quinton Gordon, Gabriola Island 
based Katherine Gordon άrelishes . . . ǘƘŜ ŦƻƻŘ ǎƘŜ ƎǊƻǿǎ ŀƴŘ ƘŜǊ ǳƴǘŀƳŜŘ ƎŀǊŘŜƴΦέ  IŜǊ ǘƛǘƭŜ ǎǳƎƎŜǎǘǎ ǘƘŀǘ ǎǳŎƘ ŀ ƎŀǊŘŜƴ 
does more than grow food.  In fact a garden is a place of growth for the gardener herself.  Whether in the company of flowers 
or food, gardens can be seminal in providing a place of encounter between created, creation and even creator, a place for 
discovery of life on all levels, visible and invisible.  Garden Photographer Allan Mandell recently wrote me saying: 
 

άL ŀƳ ǘƛŜŘ ǘƻ Φ Φ Φ ǎǇƛǊƛǘΣ ŀƴŘ Ƙƻǿ ǎǇƛǊƛǘ ǊŜǾŜŀƭǎ ƛǘǎŜƭŦ ƛƴ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘŜǊ ŀǎ ǿŜƭƭ ŀǎ ƛƴ ǘƘŜ ǎǳōƧŜŎǘ όŀƴŘ ǘƘŀǘ ǎǳōƧŜŎǘ Ŏŀƴ be whatever calls you) 
 -  what I am interested in is the connection of the outer world with ǘƘŜ ƛƴƴŜǊ ǿƻǊƭŘ ŀƴŘ ƻŦ ǇƘƻǘƻƎǊŀǇƘƛƴƎ ǘƘƛǎ ƳŜŜǘƛƴƎΦέ 

 
 A simple backyard garden can be such a place of reciprocity, a place where inner and outer worlds meet, and the divine in our 
midst is discovered, appreciated and enjoyed.  Why is it that so many biblical images relate to or embody food?  Go figure.  
Food and faith join hands easily and it seems, constantly.   
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For the Chuck Kalnin story goto 
http://www.kamloopsnews.ca/article/20100526/KAMLOOPS0101/305269966/benevolent-bounty  
 
CƻǊ !ƭƭŀƴ aŀƴŘŜƭƭΩǎ ǿƻǊƪ Ǝƻǘƻ 
http://www.gardenphotographer.com/ 
 
The Garden That You Are, publisher profile is at 
http://www.sononis.com/book134.stm 
This book is available from Victoria Public Library 
 
For some of my own garden work goto: 
http://grayintheforest.smugmug.com/Flowers/Beyodn-Infinnerty/12192531_T3LSi#867861203_DarFq  

  

http://www.kamloopsnews.ca/article/20100526/KAMLOOPS0101/305269966/benevolent-bounty
http://www.gardenphotographer.com/
http://www.sononis.com/book134.stm
http://grayintheforest.smugmug.com/Flowers/Beyodn-Infinnerty/12192531_T3LSi#867861203_DarFq
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4  Go(o)d Pushes Back  

  

Canadian Foodgrains Ban 

Zimbabwe, Canadian Foodgrains Bank Yann Arthus Bertrand 

Yann Arthus Bertrand 

Canadian Foodgrains Bank 
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Locally produced food competes for attention and political support with monoculture-influenced commercialization.  Larger 
and larger retail stores create a highly competitive market for mass-produced agricultural goods obtained through a globalized 
industry which prefers gigantic economies of scale, where products are transported huge distances, distributed and sold 
through in a single bottom line economic market system which is primarily concerned with maximizing profit often at the 
expense of local farmers and fragile ecosystems.   
 
Some NGOs partner with faith communities in a courageous and strategic attempt to support smallholder operations.  The 
success of such operations will further encourage local non-commercial operations and build confidence and capacity at the 
local level.  One NGO, the Canadian Foodgrains Bank promotes the following: 
 

   1. Canadian Aid to Smallholder Farmers in Developing Countries ς Canada has recently made Food Security one of three aid priorities 
after two decades of declining efforts.   

   2. The International Food Aid System ς /ŀƴŀŘŀ ƛǎ ŀ ƳŀƧƻǊ ŦƻƻŘ ŀƛŘ ŘƻƴƻǊ ƴƻǘŜŘ ŦƻǊ ƛǘǎ Ψƴƻ ǎǘǊƛƴƎǎ ŀǘǘŀŎƘŜŘΩ ŀǇǇǊƻŀŎƘ ǘƻ ƘŜƭǇƛƴƎ ǇŜƻǇƭŜ 
facing immediate hunger.  The Foodgrains Bank continues to work with Canadian aid officials to ensure that all Canadian food aid is as 
effective as possible.   
   3. Climate Change and Smallholder Farmers ς local partners in Asia and Africa tell us that small-holder farmers are facing new challenges 
in adapting to more flooding, more droughts and more storms.  There is an urgent need to help these farmers adapt to climate change and 
to create aid and other policies that empower small farmers in these efforts. 
   4. The Human Right to Food ς one of the most effective ways that marginalized hungry people can ensure that their governments 
consider their food needs is by calling on their governments to implement their human right to food commitments.   

 
Through a partnership with the United Church of Canada, a CFB project Conservation Farming in Zimbabwe has successfully 
introduced a number of water-smart agricultural practices which have increased yields compared with conventional 
operations.  Such practical measures embody spiritual beliefs, like that of CFB Executive Director, Jim Cornelius: 
 

We at Canadian Foodgrains Bank have faith that God has created the world with the capacity to ensure everyone has enough to eat. Hunger 
can be ended if leaders subject themselves to the obligations of justiceτof striving for the common good and the well-being of all. Hunger 
can be ended if individuals and communities subject themselves to the obligations of love . . . We also recognize that poor leadership, 
selfishness, and a failure to care for creation will lead to continued and growing hunger for many. We do not accept this as inevitable. Our 
faith calls us to a different purpose . . .  
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University of Saskatchewan Ethicist Nette Wiebe cautions that similar poor leadership exists even in agriculture-rich Canada.  
If we think that IMF structural adjustment projects, with their inherent disregard for local wisdom and experience, only affect 
/ŀƴŀŘŀΩǎ ǘǊŀŘƛƴƎ ǇŀǊǘƴŜǊǎΣ ǿŜ ŀǊŜ ǿǊƻƴƎΦ  !ǎ ŀ ŦƻǊmer head of the National CŀǊƳŜǊǎΩ ¦ƴƛƻƴ aǎΦ ²ƛŜōŜ ƛǎ ǿŜƭƭ ǇƭŀŎŜd to reflect 
ƻƴ /ŀƴŀŘŀΩǎ {wt-type administration of food production: 
 

Two decades of structural adjustment have devastated farm families and rural communities . . . The toll of this structural adjustment goes 
far beyond the economic impoverishment of some farm families deemed to be "inefficient producers" or "poor managers" and the loss of 
communities no longer considered "viable." It includes human, cultural, and environmental costs which all of Canadian   societyτurban   as   
well   as ruralτmust pay. Here in Canada, as in the so-called "developing world," structural adjustment is really the restructuring of 
agriculture and the entire economy for the benefit of those who own and control the transnational corporate sector . . . The adjustment 
programs force everyone to adjust to greater economic instability, less democratic control, depletion of natural resources, and increased 
dependence on ever fewer players for jobs, investment, and even food. For Canadian farm familiesτas for peasants and farmers 
everywhereτ structural adjustment often means the adjustment right out of their way of making a living, by growing food; and an 
adjustment right out of their way of life. 

 
Many Christian church leaders have been involved in articulating the effects of globalization on Canadian agriculture and on 
farming families.  Most recently, a United Church of Canada magazine MANDATE (May 2010) devotes most of a special issue 
titled Living for the Earth to food and agriculture stewardship in an attempt to connect farmers and consumers.  Many 
churches now include community kitchens, food support programs, onsite gardens and nutrition information in their core 
ministry programming. 
 
 
For information about the CFB goto: http://www.foodgrainsbank.ca/default.aspx 
 
For an excellent video presentation on the Conservation farming project goto: 
http://www.endhungerfast.com/we_are_all_connected_video.aspx 
 
For The Structural Adjustment of Canadian Agriculture by Darren Qualman and Nette Wiebe goto: 
http://www.policyalternatives.ca/publications/reports/structural-adjustment-canadian-agriculture  
 
For selections from the May 2010 issue of Mandate Magazine goto: http://www.united -church.ca/sales/magazines/mandate 

http://www.foodgrainsbank.ca/default.aspx
http://www.endhungerfast.com/we_are_all_connected_video.aspx
http://www.policyalternatives.ca/publications/reports/structural-adjustment-canadian-agriculture
http://www.united-church.ca/sales/magazines/mandate
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5  Photo Essay 1 ς John Stanmeyer - The End of Plenty 
 
As a founding member of the VII (Seven) photo agency, John Stanmeyer is an international photo artist whose subjects 
include the environment and climate change, natural disasters, communal life in conflict-ridden areas and the social effects of 
disparate wealth.  His photo essay The End of Plenty is the best food-related work I have discovered in my enquiry.  It likewise 
amplifies and expresses the concerns of Nettie Wiebe above.   His exhibition is described thus: 
  

Over the course of one year, in nine countries on nearly every continent, VII photographer John Stanmeyer chronicled 
the causes and effects of rising food prices. In a documentary never before so acutely studied, researched and 
photographed, this photo essay delves deep into the myriad of layers that effect how we feed ourselves. 

 
o The Amazon in 2008 was ablaze (nearly all illegal burnings) making room for more farmland to export soybeans and 

corn for demand of meat in China and elsewhere. 
o Flooding in North America is causing commodities to spike, making basic food items too expensive across the planet. 
o Use of traditional foodstuffs (corn and soybean) for alternative fuels are adding to the increase in basic food items, 

especially effecting food aid to poorer nations. 
o Changing weather patterns in the Indian Ocean are creating drought in the Horn of Africa, spawning a famine in 

Ethiopia. 
o Families in Bangladesh and Philippines try to feed themselves with little or no money τ nearly 1 billion people live 

on $1 USD per day. 
o Green Revolution began in the 1960s in the Punjab, India. Suicide rates are rising because farmers cannot sustain 

yields. Water tables has dropped dramatically causing more stress on farmer's ability to produce food. Soils have 
been damaged and birth defects rise due to excessive use of pesticides. 

o Peru has one of the largest sources of natural fertilizer, guano, on remote islands off the coast, but supplies wonΩǘ 
last. 

o Riots broke out across the planet in 2008 because of rising food costs, with Egyptians still queuing up every morning, 
fighting to receive desperately needed government subsidized bread. 
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All are connected, intertwined like never before, effecting our entire global food supply. With the global population set 
to reach 9 billion by 2050, how will the earth produce enough food? Is it the end of plenty? 

 
His understanding of the social issues is reflected in a careful choice of subjects.  These images made in a variety of socio-
economic and geographic contexts.  I have included the full text of his captions with the images.  These images demonstrate 
how the  global connects with the local ŀƴŘ ǾƛŎŜ ǾŜǊǎŀΦ  {ǘŀƴƳŜȅŜǊΩǎ ǘƛǘƭŜ ōƻǊǊƻǿǎ ƻōǾƛƻǳǎƭȅ ŦǊƻƳ ǘƘŜ tŜŀƪ hƛƭ ŎƻƴǾƛŎǘƛƻƴǎΣ ǘƘŀǘ 
ŀƴ άŜƴŘέ ƛǎ visible on the horizon, the end of plenty.  The VII image embedded in each image indicates that I have not yet 
purchased rights to these images.   

 
 
 
 
Farmer Chad Kuntz holds one of his three daughters while harvesting corn 
from over 150 acres of corn fields in Oakville, Iowa on Oct. 17, 2008. Use 
of traditional foodstuffs: corn and soybean, for alternative fuels are 
adding to the increase in basic food items, and is affecting food aid to 
poorer nations. 
  

 
 
Rice is harvested in Banaue, Ifugao province, northern Luzon Island, 
Philippines on Aug. 25, 2008. Families in the Philippines try to feed 
themselves with little or no money τ nearly 1 billion people live on $1 USD 
per day. 
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Pritman Singh, 45, sprays Lethal Super 505, a highly toxic pesticide on the 
grade of toxicity its grade 3 of 4 Ð on 15 acres of hybrid rice fields to 
eradicate snails in the fields located in Dharamkot village in Moga District, 
Punjab region, India on Sept. 3, 2008. Singh doesn't know the toxic levels of 
this chemical as he sprays through a high pressure hose. He never wears a 
mask and only says he coats parts of his body with oil to avoid the chemical 
from sticking to his body. He sprays the fields two to three times per rice 
planting seasons. Extreme spraying of pesticides has caused the ground 
water to be contaminated in the region where the Green Revolution began 
in the 1960's. High numbers of birth defects are being found throughout 
many parts of the Punjab attributed to excessive chemical spraying. 
 
 

 
 
 
 
Men harvest guano, or bird droppings, where they collect then carry 65 
kilogram bags of the highly sought after organic fertilizer, on the Isla de 
Asia, Peru on Sept. 10, 2008. Peru has one of the largest sources of 
natural fertilizer, guano, once found in abundance on remote islands off 
the coast. 
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Farmers burn ancient rainforests, to make way for more farmland to raise cattle 
and soybeans, in the Amazon, west of Juara city in the upper Mato Grosso 
state, Brazil on Sept. 18, 2008. The surge in burning is attributed to the extreme 
rise in commodity prices. As demand for meat increases across the globe, more 
food grain is needed, pushing farmers to dramatically increase soybean and 
corn production, removing massive tracks of pristine forest in their wake. In 
2008, a part of the Amazon Rainforest located in the Mato Grosso region of 
Brazil was under threat like never before.  
 
 

 
 
In The End of Plenty, we witness the dark side of food.  There is a cost to our extravagance, in human and environmental 
terms.  I was recently asked to articulate why I see environmental ministry as part of Christian belief and action.  I gave two 
reasons.  DƻŘΩǎ ƎƛŦǘ ƻŦ ŎǊŜŀǘƛƻƴ ƛǎ ōŜƛƴƎ ǎǇƻƛƭŜŘ, and therefore a gracious act is being mocked or ignored.  And secondly, human 
beings suffer as a result of our poor choices, political and as consumers.  There is no fairness or justice in any of this.  Respect 
for the dignity of humanity is now enshrined in the Baptismal liturgies of mainline Christian Churches and has significant place 
in other faith traditions.  The End of Plenty takes us to places we may not wish to journey.  Having been vicariously present, 
we are now emotionally challenged and ethically bound, to change our ways and the system which perpetuates such violence.  
These images should shock us . . .  And they do. 
 
 

CƻǊ WƻƘƴ {ǘŀƴƳŜȅŜǊΩǎ ¢ƘŜ 9ƴŘ ƻŦ tƭŜƴǘȅ ƎƻǘƻΥ 
http://www.viiphoto.com/features.php?photographer=John%20Stanmeyer 
 
For the VII photo agency itself goto: 
http://www.viiphoto.com/  

  

http://www.viiphoto.com/features.php?photographer=John%20Stanmeyer
http://www.viiphoto.com/
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6  Still in the Dark ς Famine Images and the Collation of Tragedy  

 

  


