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Exhibition(1874) is a suite in ten movemerfts solo pianowhich expresses S ,
through sound the visual data e€lectedpaintings of Viktor Hartmanri834 j’ ]@PTHHKH ¢b BBICTABKH ek
1873. Thework is an opulenhclassicatomantictour de force capable of 5 A
delighting audiences young and old whequentlyreturn to the work. The iis Mugecma Mycoprckaro
original piano score has been orchestrated by a nunab@omposers including @ T e
a popular version by Maurice Ravel. i (CD o0i1x D ¢ 5

12, Onbleaux dune exposition
| I NI Y VY QéideatBNdS1L8713 §haiiedelis close friendship with %, ol
Mussorgskyandothers inw dza &aft wofldi Mussorgskyonceived the idea of ‘s? \  MooEsTE h{flRUSSORGSKY
a musical tribute while attendingposthumousSEKA OAUAZ2Y 27T M.
in 1874. He produced the work in just six weel he music takdbe listener
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on an adventure in sound, where individual movements allude to the conten /ﬁ AR p )
theimage We cannot identify the paintings themselves but can deduce they ‘~“""m“‘v“”“®“”ﬂly-"‘”“ =S
were drawings and watercolours produced durindk S | ilNdinati@dnalQ &

travel. First Edition, Title page

The vehicle of a fictionalxhibitionserves my documentarypurpose well.l lookat food in both local and global perspective,
andseek to demonstratéow photography can support a particular thesis, that a return to localized food ptioduas a
primary contributor to both food security and wellnesSuch an approachk practical, ethicakpiritual,economically sensibje
and locally relevant The experience is close to that of a gallery viewer, who walks from picture to pictureawhdme in
mind and with a need to take in data from a sequence of engagemdriigr @wn pace.

It is not possible to sum up the topic of food easily. That said, attempts are magrisi dack against corporate

monoculture Todecry genetic modigation Toseparatethe ethically sensiblEom mainstream culture Tomaximize profit

through the application of technologyToliberalize trade Toavoid the consumption of meafl oencourage microcredit in

agricultural programme Totrade fairly. The list idong and ofterconvoluted Photography highligistand amplifesthemes
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in food matters. That said, | find food photography underrepresented in the publications of photo jouraatists
photographic artists. Food is considered by mangdiong in therealm of popular cultur@andadvertisingalone It is true

that many inspiring and beautiful creations can be found in fast food outlets, at transit stops, in publications, andg@f cour
throughmoving images on televisioiihe fine art worlchowever possesses its own potent voice in such matters.

For personal intereS) sake, and with an awareness that food affects everyone on the planet, constantly and essentially, | se
anexhibition which inforns the viewer more profoundly about the éal we eat, about how we eait, andhow it is produced

| further gather images which comment on how foodrasported and shared, about how economies frustrate or foster fair
distribution, about benefits tasocial and community healtiapoutsustainabé activity and personduman and ecological
wellness. After such information is received, | further hopegositively supportonsumersn their political,commercialand
health choices.

If this sounds like practical politics alone, consider this, tmaalmost every page of the Hebrew and Christian scriptures, food
figures fully in the details of domestic life and in the reconciling and liberating spiritual imasgsayto describe both Gospel
and Covenant Religious followers are invited to eat bdeand drink wingin community as each equallsn corporately

glimpse thedivine. Sde it!

| This document is best viewed electronically in order to view images in colour and to access the web links.




1 Beauty in theBackyard

Edward Weston Edward Weston

Edward Weston

Ken Gray



Common backyrd vegetables makéeautiful photographicsubjects. In or out of ground, they serve up a variety of colour,
texture, shape and root5 S & LJA G S Y 2py6divitylrt offed dods@viers: uniform shape, texture, taste and appearance
any return to locaproduction willrevealan infinite variety of shapes, shadows, textures, weights and eating experiences.

A number of photographers have exploited garden vegetaibléiseir closeup image making, no less Edward Weston to

whom | admit influence and confés NB & LISO G @ ¢KS @IFINASR aKIFLISa NS y2a dzy
bathroom fixtures which he also photographed. The interplay of light and shadow, the options provided through selective
focus, the at timef©iumorouspossibilities present istaging satisfy this photographer for hours on end. | have likewise found
myself moved by the ingenuity and beauty of vegetables when studied over time.

Like fire and the waves on the shore, no two patterns are identicéihite variety engendersiimyself at least, infinite
creational respectHumans could never design such beauty, nor can science poetically explain through analysis what has
occurred in the growth of . . . a pepper, asparagus, a tomato, a carrot, cabbage and so forth.

For a seletion of the work of Edward Weston goto:
http://www.google.ca/images?g=edward%20weston&oe=8&rls=org.mozilla:esfUS:official&client=firefooa&um=1&ie=UTF+
8&source=0g&sa=N&hl=en&tab=wi

For an extendegbortfolio of my local work goto
http:// grayintheforest.smugmug.com/Food/FodsaloriousFooda/9499265 RY9OQON#647626578 HVb5M



http://www.google.ca/images?q=edward%20weston&oe=utf-8&rls=org.mozilla:en-US:official&client=firefox-a&um=1&ie=UTF-8&source=og&sa=N&hl=en&tab=wi
http://www.google.ca/images?q=edward%20weston&oe=utf-8&rls=org.mozilla:en-US:official&client=firefox-a&um=1&ie=UTF-8&source=og&sa=N&hl=en&tab=wi
http://grayintheforest.smugmug.com/Food/Food-Glorious-Food-a/9499265_RY9QN#647626578_HVb5M
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FarmFolk/CityFolk

FarmFolk/CityFolk Ken Gray
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community organizerall over Vancouver Island_ocal markets have sprung up in Metchosin, Langford, James Bay, Victoria,
Salt Springnd Mayne Islansito name only a fewFarmers and vendors find willimgnsumeraudiences and make money.
People seeking local produced food and crafts find unique products not easily obtained from larger commercial @hiés.

the practicality of the 100 Mile Diet is readily and appropriately questioned few can argue the nutritional benefits gf buyin
local Community food gatherings also feature local music and perforr@getingall ages of thdife cycle.

Photographically the grouparm Folk City Folkas presented the benefits of connediarban and rural folks through an
annual calendar with phtographs byBrian Harris The FFCF website succinctly describes their mandate:

FarmFolk/CityFolk Society is a Ammofit society that works with farm & city to cultivate a local, sustainable food system. We develop and
operate projects that provide acce$o & protection of foodlands; that support local growers and producers; and that educate,
communicate and celebrate with local food communities.

FarmFolk/CityFollPhotographeBrian Harrisencapsulates his work in a pithy phraBeauty in service Sodal Enterprise
Photography Here is his artist statement:

In my view, people are most effective in their acts of kindness when they are motivated by positive states of mind. Thotomgtaphy

and by focusing on qualities of beauty and compassion, Bté&ans Photography attempts to inspire people to do the same in their own
actions and thoughtsThe following quote by Walker Evans expresses an approach to photography and living one's life that combines
contemplation and then action.

A

GLGUYUE GR&OWGHS @2dz8) SeSad {dFNBod tNBs ftAaGSys>s SIFIGSaAaRNRBLID 5AS
Local food production, purchase and consumption is an emerging though underutilized theme for local documentary
photographers. Such activity appears to fopusnarily on urban activity. To this end, | hope to travel to Portland Oregon to
photograph the street food scene In the remaining months of 2010. Locally on the Westshore | will attempt to raise up the

work of theWestshoreTeaching Gardemhrough photogaphic study, media connection, and hopefully a church narthex
exhibition in November.



For Farm Folk/City Folk goto:
http://www.ffcf.bc.ca/

For Brian Harris goto:
http://www.brianharrisphotography.net/

For my own local work goto:
http://grayintheforest.smugmug.com/Food/Magnificeiarkets/5989492 pNaqoU#3484932 Y7LMn

While not mentioned above there is a fine set or articles on local food at The Tyee. Goto:
http://thetyee.ca/News/2009/08/18/UrbanFarmingFuture/



http://www.ffcf.bc.ca/
http://www.brianharrisphotography.net/
http://grayintheforest.smugmug.com/Food/Magnificent-Markets/5989492_pNqoU#344484932_Y7LMn
http://thetyee.ca/News/2009/08/18/UrbanFarmingFuture/

3 | Come to theGarden (More than a funeral song)

Chuck Kalnin Kamloops Daily News Katherine Gordon Book



If local purchaingd SY STAG A& Ff 3 €A1 S6A asbwnbaiyard pravideRilRyteater hepefit> IWH @Sy 7
always remember John arriving home after a day at the office. He always went straigatliadk yard to his sizable garden
and ate fref produce as an evening appetizer. My own family is poised-emter the world of the backyard vegetable

patch, for all sorts of good reasgireasonsinderstood bymy parents who grew beans, squash, casrahd peas outside my
bedroomwindow as | grew upn Oak Bayorty years ago.

Of course, it all takes work, work in design, purchase, problem solving and energy in planting, whetimyg, protecting
against predators and eventually, harvest. Mamng keen to enjoy the benefitsf a food plotbut less willing to exert the
efforto 0 Kdza (G KS & (i 2 PhatEadd, ghiled iercBaMis leffon a significant rise in the purchase of tools and
materials to create and cultivate garden spaces. Projaeising private spacavailablefor community use are alsgrowing
(Chuck Kalnih

Only recenty did lunderstandthe real difference between food on a shelf in the store and food grown at hdMkile
similar, the two are not identicalWhile less corenient, and with greater effort, the benefit matches the expenditure of time
and energy.Many people suspect this to be true but have yet to find the courage to try growing their own food again.

In her bookThe Garden That You Arevith photographs bw 2 R/ dzNNA S | yQRintan S@do Gahribl@lslan® & v
based Ktherine Gordordrelishes. . .0 KS FT22R a4KS 3INRPgaA YR KSNI dzyidl YSR 3 NF
does more than grow food. In fact a garden is a place of growth fogahdener herself. Whether in the company of flowers

or food,gardens can be seminal providing a place @ncounterbetween created, creation and even creator, a place for
discovery ofife on all levels, visible and invisible. Garden Photograpian Mandellrecently wrote me saying:

GL Y GASR G2 & @& @ ALANRGET YR K2g &LIANARG NBJSI Hewhatevercdls ybu) A v
- what | am interested in is the connection of the outer world wittK S A Y Y SNJ 62 NI R ' yR 2F LIK2 G2 3 NI LI

A simple backyardardencan be such a place of reciprocigyplacewhere inner and outer worlds meet, and the divine in our

midst isdiscoveredappreciated and enjoyed. Why is it that so many b@dlimages relate to or embodgod? Go figure.
Food and faith join hands easily and it seems, constantly.
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For the Chuck Kalnin story goto
http://www.kamloopsnews.ca/article/20100526/KAMLOOPS0101/305269966/benevblaumty

C2NJ ' ffly alyRSftfQa ¢2N)] 3I202
http://www.gardenphotographer.com/

The Garden That You Are, publisher profile is at
http://www.sononis.com/book134.stm
This book is available from Victoria Public Library

For some of my own garden work goto:
http://grayintheforest.smugmug.com/Flowers/Beyodnfinnerty/12192531 T3LSi#867861203 DarFq
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http://www.kamloopsnews.ca/article/20100526/KAMLOOPS0101/305269966/benevolent-bounty
http://www.gardenphotographer.com/
http://www.sononis.com/book134.stm
http://grayintheforest.smugmug.com/Flowers/Beyodn-Infinnerty/12192531_T3LSi#867861203_DarFq
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Canadian Foodgrains Ban Yann Arthus Bertrand

Yann Arthus Bertrand
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Locally produced food competes for attenti@md political support vth monocultureinfluenced commercialization Larger

and largerretail stores create &ighlycompetitive market for masproduced agricultural goods obtained through a globalized
industry which prefers gigantic economies of scaleere products aréransported huge distanceslistributed and sold
throughin a single bottom line econominarket systenwhich is primarily concerned wittmaximizingorofit often at the
expense of locdarmersand fragile ecosystems

Some NGOs partner with faith communities in a couragemuasstrategic attempto support smallholderoperations. The
success of such operations will further encourage localemnmercial operationand buildconfidenceand capacity at the
local level. One NG@e Canadian Foodgrains Bapkomotesthe following:

1. Canadian Aid to Rallholder Farmers in Developing CountriesCanada has recently made Food Security one of three aid priorities
after two decades of declining efforts.

2.The International Food Aid Systeqv | Yy I R A& I YIF22NJ F22R [ARI @GRFR NI lyRIVSIRI R N ;
facing immediate hunger. The Foodgrains Bank continues to work with Canadian aid officials to ensure that all Canadéars fa®d
effective as possible.

3. Climate Change and Smallholder Farmenscal partnes in Asia and Africa tell us that srdadilder farmers are facing new challenges
in adapting to more flooding, more droughts and more storms. There is an urgent need to help these farmers adapt teltinggeand
to create aid and other policies thatgower small farmers in these efforts.

4. The Human Right to Foodlone of the most effective ways that marginalized hungry people can ensure that their governments
consider their food needs is by calling on their governments to implement their humglantoi food commitments.

Through a partnership with the United Church of Canada, gp@i@&t Conservation Farming in Zimbabweas successfully
introduced a number olvater-smartagricultural practices which have increased yields compared with coawverti
operations. Such pactical measures embody spiritual beliefs, like that of CFB Executive Didaat@ornelius

We at Canadian Foodgrains Bank have faith that God has created the world with the capacity to ensure everyone has eanltintgee
can be ended if leaders subject themselves to the obligations of jast€striving for the common good and the weking of all. Hunger
can be ended if individuals and communities subject themselves to the obligations of. Iofe also recognize #t poor leadership,
selfishness, and a failure to care for creation will lead to continued and growing hunger for many. We do not accepidhitabke. Our
faith calls us to a different purpose . . .

14



University of Saskatchewan Ethiddgtte Wiebecautions thatsimilarpoor leadership exists even in agriculttnieh Canada.

If we think that IMF structural adjustment projectgith their inherent disregard for localisdom and experiencenly affect

[ Lyl RFQa GNIF RAY 3 LI NIngrhed o theslSiona BN NBE/ A @ Vv A Ay | a dr@rédict S o
2y | Iy I -Bpe@dninigtratibn of food production:

Two decades of structural adjustment have devastated farm families and rural communitise. toll of this structurahdjustment goes
far beyond the economic impoverishment of some farm families deemed to be "inefficient producers” or "poor managers"lasd tie
communities no longer considered "viable." It includes human, cultural, and environmental costs whidBalbdian societyurban as
well as rural must pay. Here in Canada, as in thecatled "developing world,” structural adjustment is really the restructuring of
agriculture and the entire economy for the benefit of those who own and control thestrational corporate sectar. . The adjustment
programs force everyone to adjust to greater economic instability, less democratic control, depletion of natural resod des;emsed
dependence on ever fewer players for jobs, investment, and even femdCanadian farm familiesas for peasants and farmers
everywhera structural adjustment often means the adjustment right out of their way of making a living, by growing food; and an
adjustment right out of their way of life.

Many Christian church leadehave been involved in articulating the effects of globalization on Canadian agriculture and on
farming families. Most recently, a United Church of Canada magsAWNDATEMay 2010) devotes most of a special issue
titled Living for the Eartho food andagriculturestewardship in an attempt to connect farmers and consuméfsny
churchesnow includecommunity kitchensfood support programsynsite gardens and nutrition information in their core
ministry programming.

For information about the CFB gotatp://www.foodgrainsbank.ca/default.aspx

For an excellent vieb presentation on the Conservation farming project goto:
http://www.endhungerfast.com/we_are_all_connected video.aspx

For TheStructural Adjustment of Canadian Agricultuley Darren Qualman and Nette Wiebe goto
http://www.policyalternatives.ca/publications/reports/structurahdjustmentcanadiaragriculture

For selections from the May 2010 issue of Mandate Magazine gtfm//www.united -church.ca/sales/magazines/mandate
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http://www.endhungerfast.com/we_are_all_connected_video.aspx
http://www.policyalternatives.ca/publications/reports/structural-adjustment-canadian-agriculture
http://www.united-church.ca/sales/magazines/mandate

5 Photo Essay ¢ John StanmeyerThe End of Plenty

As afounding memberof the VII (Seven)hoto agencyJohn Stanmeyer is anternational photo artist whose subjects
includethe environment andlimate change, natal disasterscommunal lifen conflictridden areas and the socieffectsof
disparate wealth. His photo ess@ifie End of Plentis the best fooerelated work | have discovered in my enquiry. It likewise
amplifies and expresses the concerndNeftie Wiebe above. His exhibition is described thus:

Over the course of one year, in nine countries on nearly every continent, VII photographer John Stanmeyer chronicle
the causes and effects of rising food prices. In a documentary never before so aaudétyl stesearched and
photographed, this photo essay delves deep into the myriad of layers that effect how we feed ourselves.

0]

The Amazon in 2008 was ablaze (nearly all illegal burnings) making room for more farmland to export soybeans a
corn for demandf meat in China and elsewhere.

Flooding in North America is causing commodities to spike, making basic food items too expensive across the pla
Use of traditional foodstuffs (corn and soybean) for alternative fuels are adding to the increase irbdsierns,
especially effecting food aid to poorer nations.

Changing weather patterns in the Indian Ocean are creating drought in the Horn of Africa, spawning a famine in
Ethiopia.

Families in Bangladesh and Philippines try to feed themselves with little mmoneyt nearly 1 billion people live

on $1 USD per day.

Green Revolution began in the 1960in the Punjab, India. Suicide rates are rising because farmers cannot sustain
yields. Water tables has dropped dramatically causing more stress on farmditistalproduce food. Soils have

been damaged and birth defects rise due to excessive use of pesticides.

Peru has one of the largest sources of natural fertilizer, guano, on remote islands off the coast, but supyhes

last.

Riots broke out across th@anet in 2008 because of rising food costs, with Egyptians still queuing up every morning
fighting to receive desperately needed government subsidized bread.

16



All are connected, intertwined like never before, effecting our entire global food suppliy.tidéitglobal population set
to reach 9 billion by 2050, how will the earth produce enough food? Is it the end of plenty?

His understanding of the social issugseflected in a careful choice of subjectihese images made in a variety of secio
economicand geographic contextd. have includedhe full text of hiscaptions with the images. Theimagesdemonstrate
howthe globalconnects withthelocall Y R @A OS GSNA I @ {GFryYSeSNna dGdAGES 02N
v & SwsiRlé on &hé horizon, the end of plenty. The VII image embedded in each image indicates that | have not yet
purchased rights to these images.

Farmer Chad Kuntz holds one of his three daughters while harvesting corn
from over 150 acres of correfds in Oakville, lowa on Oct. 17, 2008. Use
of traditional foodstuffs: corn and soybean, for alternative fuels are
adding to the increase in basic food items, andfiectingfood aid to
poorer nations.

Rice is harvested in Banaue, Ifugao provinoerthern Luzon Island,
Philippines on Aug. 25, 2008. Families in the Philippines try to fi
themselves with little or no money nearly 1 billion people live on $1 USEE
per day. 2
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Punjab region, India on Sept. 3, 2008. Singh doesn't know the toxic leve
this chemical as he says through a high pressure hose. He never wea
mask and only says he coats parts of his body with oil to avoid the che
from sticking to his body. He sprays the fields two to three times per
planting seasons. Extreme spraying of pesticides ¢teused the ground
water to be contaminated in the region where the Green Revolution beg
in the 1960's. High numbers of birth defects are being found through
many parts of the Punjab attributed to excessive chemical spraying.

Men harvest guanpor bird droppings, where they collect then carry 65

natural fertilizer, guano, once found in abundance on og¢enislands off
the coast.

18

kilogram bags of the highly sought after organic fertilizer, on the Isla de
Asia, Peru on Sept. 10, 2008. Peru has one of the largest sources of



Farmers burn ancient rainforests, to make way for more farmland to raise ca
and soybeans, in the Amazon, west of Juara city in the upper Mato Gr
state, Brazil on Sept. 18, 2008. The surge in burning is atdo the extreme
rise in commodity prices. As demand for meat increases across the globe,
food grain is needed, pushing farmers to dramatically increase soybean
corn production, removing massive tracks of pristine forest in their wake
2008, a part of the Amazon Rainforest located in the Mato Grosso regio
Brazil was under threat like never before.

In The End of Plentywewitnessthe dark sideof food. There is a cost to our extravagance, in human and environmental
terms. | was readtly asked to articulate why | see environmental ministry as part of Christian belief and action. | gave two
reasons.D2 RQa 3IA TG 2F ONiBdtherkfarg a gladioudastis Yeihg ddcked dr i§nered. And sechodign
beings suffeasa result of our poor choices, political and as consumers. There is no fairness or justice in anyReShext

for the dignity of humanity is now enshrined in the Baptismal liturgies of mainline Christian Churches and has sigadeant pl
in other fath traditions. TheEnd of Plentytakesusto placeswe may not wish to journey. Having been vicariously present,
we are nowemotionally challenged anethically bound, to change owvaysand thesystemwhichperpetuates such violence.
These imageshoud shockus. .. And they do.

C2NJ W2Ky {dFryYSeSNRna ¢KS 9yR 2F tfSyde 3I202Y
http://www.viiphoto.com/features.php?photographer=John%20Stanmeyer

For the VII photo agency @l goto:
http://www.viiphoto.com/
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6 stillin the Dark Famine Imges and théXllation of Tragedy
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